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Vor. XLI. BOSTON, JANUARY, 1907. No. 3. 





THE FRANKLIN BI-CENTENNIAL MEDAL. 


HROUGH the kindness of the Treasurer of the Franklin Typo- 

|} graphical Society of Boston, we have been allowed to examine 

and describe the fine medallion in “real bronze,” recently 

issued by authority of the U. S. Congress, in commemoration 

of the two-hundredth anniversary of the birth of Benjamin 

Franklin, and of which only a limited number were struck. It was eminently 

proper that this Society, bearing his name, founded by Boston printers in the 

native city of their great master, and the oldest in the country of the kind, 

should be the recipient of one of these medallions. Its execution, from the 

design and engraving of the dies to the striking of the completed pieces, was 

intrusted to the well-known firm of Tiffany & Co., of New York city, and is 

certainly a very satisfactory work. It is to be regretted that we seem to have 

no one in the United States Mint who was considered — by those having in 

charge the ordering of this medallion — to be qualified to undertake it. The 
result, however, is none the less gratifying. 

The name of the manufacturers appears on the edge of the medal, but 
the only clue to that of the artist who designed it is found in the cipher 
on the reverse. We learn on inquiry what names — for there were two who 
were engaged in its production —these initials represent, as will be seen 
below, and the Messrs. Tiffany are certainly to be congratulated that they 
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were able to secure the aid of such eminent talent in producing this beautiful 
piece ; and yet in the judgment of very many numismatists, and we speak 
advisedly, it would have much enhanced the value of a work of this character, 
had they given the name of the artists in full, as well as their own. The old 
proverb that ‘‘ Modesty is a sign of merit,” does not always hold true. Merit 
such as this medal possesses, both of artistic genius and skillful workmanship, 
should not hide its light under a cipher, or a minute edge inscription. 

We see no reason why the custom of the French Mint authorities should 
not be followed by our own, where it is desired to obtain the services of the 
most distinguished artist competent for some special task. In producing a 
work of the monumental character of the medal under notice, they do not hes- 
itate to employ such talent, outside of their own official staff; why should not 
the Director of the Mint have been authorized to do so in this case, so that it 
could justly be said to be one of the issues of the Mint of the United States ? 
What reasons led to the decision to go outside for its execution we do not 
know, but that having been determined, certainly no better choice could have 
been made. The description follows: 

Obverse. Profile bust clothed, to left, upright palm branches on each 
side, the truncation horizontal; over the head, BENJAMIN * FRANKLIN In the 
field to right, in two lines, 1706 | 1790 (dates of birth and death). In ex- 
ergue, in three lines, » PRINTER v PHILOSOPHER v | v SCIENTIST v STATES- 
MAN w | @ DIPLOMATIST @ 

Reverse. A draped female figure seated at left, on a platform approached 
by two steps; over her head - nisrory- She holds with her left arm an oval 
shield, which rests upon her knee, and is bordered by an olive wreath: 
thereon she is inscribing (the letters incused) in six lines, the famous motto 
ERIPUIT | CAELO | FULMEN | SCEPTRUM | QUE TyR | ANNIS_ A laurel branch rests 
against the lower step at left; a tripod altar is burning beside her, and behind 
her are fluted columns. Before her at the right, is a group of three figures, 
—a naked youth with back to the observer (typical of Science), crowned with 
an oak wreath, a fulmen in his left hand, and a caduceus tipped with a pine- 
cone in his right; an elderly man (Philosophy) heavily draped, bearded and 
crowned with a laurel wreath, holds a scroll at the right; and in the back- 
ground, a female (Literature), draped and holding two closed books in her 
right hand, approaches the seated figure; her right foot rests upon the lower 
step. Over the figures, in three lines, . LITERATURE - | - SCIENCE - PHILO- | 
-sopHy - Legend in two lines, . STRUCK . BY ACT - OF - THE - CONGRESS - | - OF 
. THE - UNITED - STATES On the lower right field a monogram of the letters 
tsTGA for Louis and Augustus St. Gaudens, the artists. In exergue, in four 
lines, - TO - COMMEMORATE - THE - TWO - HUNDREDTH | - ANNIVERSARY - OF . THE 
- BIRTH - OF - | - BENJAMIN - FRANKLIN . | -M-C-M-vV-I. On the edge TIFFANY 
« co. Size 64, American scale. 
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JOHN LAW AND HIS MEDALS. 


By BENJAMIN BETTS. 


(Concluded from Vol. XLI, page 46.] 


TueE two following numbers, viz.: XXXIII and XXXIV, were evidently 
designed for medals, but perhaps none were struck; they are from caricatures 
in Het Groote Tafereel der Dwaasheid. ‘he first is a part of caricature No. 7, 
entitled Op en ondergang der Actionisten [Up and down go the speculators. | 
The other appears as part of caricature No. 17, and represents Pope Clement 
XI lying in state. In front of the bed Law and the Pretender are standing, 
facing, and pulling a rope attached to the arms of a windmill, thus keeping it 
in motion; near the mill, AZa/-molen van Law en de Pretendent | Sick-mill of 
Law and the Pretender.] Behind the bed stands Alberoni; his hat has fallen 
off, and above his head is a scroll with the words Comstetution in de rouw |The 
Constitution is in mourning.| Alberoni, Law and the Pretender are bound 
together by a cord. Below this picture, Roomse Schildery |A picture of 
Rome. | 


XXXIII. 





















Odv. On the centre of the field is Fortune’s wheel, having eight ornate 
spokes, the form of which is suggestive of the Bourbon lilies. A youth 
in front facing toward the right (presumably the young King Louis XV) turns 
the wheel. At the top Law at full length, with a bag of money in his left 
hand (extended toward the right), stands upon the hub, and by his clever 
balancing maintains his position. Three speculators, bound to the wheel, are 
having their ups and downs (their gains and losses) ; the one at right, is on 
the ascending side; his hands thrust forward, to clutch the bag of money, so 
enticingly held out toward him; the one to left has passed the centre (the 
culmination of the System), and head downward is on the descending side, his 
money falling from his pocket and scattering upon the ground; whilst the 
third is lying face downward on the ground, crushed by the ponderous machine, 
which like the wind-mill in the background (suggestive of the operations of 
the System, and ultimately grinding to powder all that falls into its power), 
keeps always turning. All the figures are in the costume of the period. 
Legend, in italic letters, Der gaat’er op en onder. |Thus it goes, up and 
down. | 

Rev. A group of four figures, the central one an Ethiopian facing, naked 
save a waist-cloth ; on the left is a man diligently applying a brush to the up- 
lifted arm of the negro; another on the right is using a broader brush on his 
breast, while the fourth, in front, is leaning over a pail, in which he is rinsing 
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a cloth, at the feet of the blackamoor. Legend, in italics, Verloore Arbeid. 
[ Labor lost. ] 


Size, as engraved, 29 nearly. Het Groote Tafereel der Dwaasheid. 


To make the application, we may suppose the Negro to personify the System, and 
the three men engaged in the white-washing process to represent the King, Law, and 
the Regent, as being those most deeply interested in making their schemes presentable 
to the people ; certainly, as it proved, “labor lost.” 


There are several London tokens of the seventeenth century, any one of 
which may have furnished the idea expressed by this reverse. They are to 
be found in Burn’s work descriptive of the Beaufoy collection. That of Will 
Bagot, a brewer, may be quoted as a sample. 


Odv. ‘Two women washing a negro. Legend, WILL BAGOT BREWER — THE LABOR IN VAIN 


Rez. In the field, w. 8. Legend, ON OULD FISH STREET HILL.' 


XXXIV. 


Obv. The young Pretender(?), wearing a fool’s cap with bells, holds in his 
left hand a short staff to which is attached a full-blown bladder, and with his 
right points to a man’s head (probably that of the Regent) which protrudes 
from the upper part of the Western hemisphere; just below the head the 
word Missisipi in italics. In the lower part, to left, West, and to right Zuyt 
(also in italics). A hoop and stick lie on the ground near his feet, and 
behind him, to left, is a tomb, on the upper part of which, in four lines of 
italic, appear the words Hier ts | begraaven de | eenig gebooren | met zyn vader 
| Here is buried the only begotten with his father.] On the lower part, or 
base, also in four italic lines, ze fepultus | eft Unigeni | tus cum | Patre sua 
[? swo.] [Meaning the same as the Dutch.] Above all, in a curved line, Pre- 
tendent Pretendent’s Zoon. |Pretender, son of the Pretender.*] The gesture 
of the young fool at the left seems to suggest the query, Which of us is the 
greater fool? : 

Rev. The wheel of Fortune; at the top the new Pope, Innocent XIII, is 
seated facing; in his right hand is a scourge, beneath which, to left, is Law 
falling head foremost to the ground, his hat and wig gone, and his clothes 
torn. From the Pope’s left hand is hurled a thunderbolt directed against a 
scroll on which is the word Conséi | tutto [Constitution.] Beneath this, and 





1 The device of the women scrubbing a negro white 
implies labor in vain, in which a quibble seems com- 
bined. Women formerly were brewers, and Bagot, by 
his sign, defied competition; as to produce ale like his 
would be labor in vain. Bagot’s house must have been 
quite celebrated, since Hutton (New View of London) 
speaks of the street as Old Fish street, or Labor in 
vain hill. 


2 James Francis Edward, usually styled the Cheva- 
lier St. George, was the eldest son of James II, born 
June 10, 1688, and died about 1760; he was known as 
“the Old Pretender.” His son, Charles Edward, the 
“Young Pretender,” called by the Scotch “Bonnie 
Prince Charlie,” the hero of the romantic episode in 
which Flora Macdonald bore so prominent a part, was 
born in Rome, Dec. 31, 1720, and died in 1788. 
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on the ascending side of the wheel, the old Pretender, with his right hand 
extended towards the Pope, presents a paper on which appears Keg. In his 
left hand he holds what seems to be a broken sceptre ; he is in court costume, 
and on his head is a miniature windmill ; behind him, in two lines, Preten | 
dent. Beneath the wheel, and on his back, lies Cardinal Alberoni, his head 
to right, clinging to the wheel by his right arm, and giving with his left such 
support to the Pretender as his prostrate condition allows; typified by the 
latter’s foot on the crozier, which is thrust forward for that purpose. Law, 
Alberoni and the Pretender are bound together by a cord. Above the Pope’s 
head, Paus Jnnocentius. 
Size 54. Het Groote Tafereel der Dwaasheid. 


Before leaving this singular device, it may be proper to remark that there are, on 
both obverse and reverse, some accessories and veiled allusions not mentioned above. 
In regard to these, the intention of the satirist who produced the design is not suffi- 
ciently clear to enable us to determine whether or no the interpretations which have 
suggested themselves are those he had in mind. The historical questions involved are 
also somewhat complicated. The monument may perhaps allude to the recent death of 
Clement XI, the “father” of the Bull “ Unigenitus,” promulgated in 1713, against the 
Jansenists, and the immediate predecessor of Innocent XIII; his decease occurred 
March 19, 1721, only a few weeks after Law’s arrival in Rome (see XX), shortly after 
the birth of the young Pretender. Possibly therefore the childish figure on the obverse 
merely typifies the folly of the hour, stripped of its vain pretensions, while the belted 
globe, or “orb” — which may typify the sovereign power, which Clement had lost by 
death, and the old Pretender by his father’s expulsion from England, —lies on its side, 
its cross hanging downward, as if to intimate the hopeless condition of both Pontiff and 
Prince. 

Why there should be the apparent reterence in the legend to the zwfant son of the 
“Old Pretender,” then less than three months old, is more difficult to explain.' The mor- 
tuary significance of the monument cannot refer to either of those princes, as both were 
living long after the death of Innocent, and we find nothing in the brief period of the 
reign of that pontiff which connects any of the characters here depicted with the affairs 
of the Stuart dynasty; the last reigning monarch of that house, Queen Anne, had 
been succeeded by the House of Brunswick in 1714, and the hopes of the young Pre- 
tender were only terminated by the battle of Culloden, in 1746. On the other hand, 
Innocent XIII was Pope from May, 1721, to March, 1724. He was petitioned by some 
French Bishops to recall the Bull above mentioned, but absolutely refused to do so. 
The device with its epitaph must therefore have been published before that refusal, 
for the Bull was by no means defunct. Both Clement and Innocent showed much 
favor to the old Pretender; he had been acknowledged by Louis XIV as James III 
of England in 1701. The young King Louis XV and the Regent gave him their 
powerful support ; Law was among his staunchest adherents, as was also Giulio Alberoni, 
Prime Minister in Spain in 1715 (he was made a Cardinal in 1717), who “gave 
much encouragement to the English Pretender, in order to weaken the influence of 


1 See preceding note. 
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England on the Continent ; but the Quadruple Alliance against Spain having demanded 
his dismissal, he was on the 15th of December, 1719, ordered to leave Spain.” He was 
a prominent candidate for the triple tiara, on the death of Innocent. 

On the reverse it will be seen that a broken wing projects from the shoulder of 
Law ; by its form it recalls those assigned to the demon in the pictures of his combat 
with the Archangel Michael, and it is noticeable that the name of Innocent was Michel 
Angelo Conti; Law has dropped his bladder bauble, which, like the fool on the obverse, 
he had been holding, and it bursts as it strikes the ground. On the opposite side of 
the wheel the Pretender seems to depend on the vanes of a windmill which appear 
behind his shoulder, for accomplishing his upward flight. The windy character of the 
schemes of the System has often been satirized on these medals. Reg., Paus (both 
may be incorrectly spelled), and the allusion in Comstztutio, I shall not attempt to explain. 


XXXV. 


Oév. Full-length figure of Law, standing, in court costume and facing 
three-quarters to left; his left hand rests upon his hip, and in his right is a 
well-filled purse. Legend, above, avs - KVNST - ALLES . GEWONEN [By craft 
all is won.] Border beaded. 

Rev. A sorrowing woman seated, nearly facing; a small round table at 
her right, on which her arm, upraised to her face, is resting; a small bowl 
is near the edge of the table, perhaps implying that she is meditating suicide. 


Legend, above, AVS - VNGLICK - ALLES - VERLOHREN- [By bad luck (or misfor- 
tune) all is lost. | 

The engraving of this medal is from a rubbing, kindly furnished me by 
the late Mr. Ed. Frossard. The price quoted was 200 marks. 

Silver ; size 29. Numismatische Correspondenz, A. Weyl, Berlin, 1890. 


XXXVI. 


Obv. Clothed bust of a jolly old fellow, facing two-thirds to right, with 
full beard, and his head bald on top; before him is part of a globe, showing 
the north Atlantic ocean, with its eastern and western coasts. Legend, above 
RISIT STVLTITIAM TEMPORIS ILLE Sv1 [He laughed at the folly of his time]. 

Rev. Clothed bust of an old man, turned partly to the left, and weeping ; 
he is without beard, but has plenty of hair; before him also is part of a globe, 
but in this one the pole is at the top, and his face is turned toward the south. 
Legend, above TEMPORIS ILLE SVI CASVS ET CRIMINA FLEvIT [He wept over the 
misfortunes and crimes of his time]. 

Silver; size 29. Collection of Daniel Parish, Jr. 


The man on the obverse is evidently in the temperate zone of the earth (the region 
of the Mississippi). He is comfortable, has realized upon his holdings, and therefore 
laughs at the follies of those who have not enriched themselves out of the abundance of 
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that happy region. The other has held on too long, he has reached the pole (the end of 
the scheme), is frozen out, has lost his money, and now mourns over the circumstances 
that have left him in this pitiable plight. 


XXXVI. 


Obv. Folly facing, enthroned amidst the clouds, and holding in his left 
hand a fool’s bauble. He wears a crown and the traditional costume of the 
Court fool,—the slashed doublet with bells on its points. Legend, above 
RIDERE REGNARE EST |To laugh isto rule]. At bottom, 7 C. Roettiers fecit 
(engraver’s name). 

Rev. A fool’s coat of arms, on an oval shield divided horizontally ; in the 
lower (and larger) portion the field is gold, studded with moths and charged 
with a fool’s bauble erect. The “chief” or upper part of the shield, is typical 
of the moon’s changes, showing the three visible phases, the growing, full and 
waning moon on a field of black, typical of night, as shown by the conven- 
tional heraldic lines indicating sable. The crest is a fool’s cap and bells, sur- 
mounted by a night-prowling cat, walking to left; and behind him on an 
upright staff is a small pennant, charged with a single moth ; on each side of 
the shield is a smoking torch, and the supporters are monkeys dressed as men ; 
the whole device rests upon an ornamental scroll. Legend, above, Luna DUCE 


AUSPICE MOMO. [With the moon as our leader, and under the auspices of 
Momus.] The moon’s supposed influence over lunatics is here alluded to, and 
Momus is the god of nonsense. 

Copper; size 45. My own collection. 


The following extract from the American Journal of Numismatics, XXIII, p. 88, 
goes to show that this piece, which has long been considered as a Law medal, should 
hereafter be eliminated from the series. Having had it engraved, and the description as 
above written out long before the article in the /owrna/ was published, I have con- 
cluded to insert it with this explanation. Referring to this piece, M. Alphonse de Witte 
(of the Royal Numismatic Society of Belgium) says: 


This medal was struck in France toward the close of the reign of Louis XIV, as the deco- 
ration for a Society of the gay courtiers of that monarch, who called themselves the “ Regiment 
de la Calotte.” Mons. Emanuel de Torsac, of the royal body-guard, and Mons. Aymond, Porte- 
manteur of the King, were its chiefs. This Society proposed to reform the customs and the 
style of their time by turning everything into ridicule (see Memoires pour servir a I’ histoire de la 
Calotte, Basle, 1725). They adopted as their emblem a skull-cap of lead. The commissions, 
the rules, and the proceedings of this Society of joyous fools were in verse. The medal is 
described as follows :— 

Obv, The god Momus seated on a cloud. Legend, RIDERE EST REGNARE [To laugh is 
to reign, #7. ¢. He who laughs, rules]. In exergue, J. Cc. ROETTIERS FECIT. ev, LVNA DVCE 
AVSPICE MOMO [The moon our guide, and Momus our patron]. In the centre of the shield, the 
design showed a fool’s bauble, in pale (perpendicular) on a field strewn with butterflies. In 
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chief upon a dark base was the moon at the full, having a crescent to the right and to the left. 
The crest was a skull-cap with double ear-laps, trimmed with hand bells and little sleigh bells, 
and bearing a weather-cock, having at its foot a rat passant. For lambrequins a cloud of smoke ; 
and for supporters two monkeys, representing the one a gentleman of the robe, and the other a 
gentleman of the sword. 


It will be observed that the description while in the main agreeing with the cut, 
yet differs in several particulars. For instance, the legend on obverse reads RIDERE 
EST REGNARE while on the cut it is RIDERE REGNARE EST; the engraver’s name is given 
in captta/ letters, and is “in exergue,” while the cut shows that it is in scrip¢, and 
crowded close to the rim, and that there is no sockel or exergual line. It is therefore 
quite plain that if M. de Witte’s description was accurately copied in translating it for 
the printer (which may be doubtful), there must have been fo obverse dies. 


XXXVIII. 


Oév. Bust in profile to right, in military costume with high, embroidered 
collar and scarf. Legend, J. A. B. LAW M® DE LAURISTON MIN™" sSEC™ DET? 
DE LA M°* pu Ror [James Alexander Bernhard Law, Marquis of Lauriston, 
Minister and State Secretary of the Royal Treasury]. On the lower part of 
the bust and close to the rim, BARRE F. 1821. (Name of engraver.) 

Rev. A mantle of ermine, surmounted by the coronet of a marquis, and 
charged with the family arms; viz.,a shield surmounted by a similar coro- 
net as a crest, on a field of ermine, a bend gules (red) between two game 
cocks proper, the supporters being unicorns; suspended from a bar beneath 
are two decorations, probably the cross of the Legion of Honor, and of the 
Order of the Bath. Legend, nec opscura nec Ima [Neither obscure things 
nor the lowest things]. At bottom, 1821 and near the border to right, 
BARRE EF. 

Copper ; size 43. 


. 


James Alexander Bernhard Law de Lauriston was born February 1, 1768. He 
was the representative in the male line of the Comptroller General, a nobleman of the 
highest consideration in the French Court, and a peer of France under the title of Count 
Lauriston. 

On the 6th of June, 1823, he was raised to the dignity of Marshal of France, in 
the room of Prince Eckmuhl, deceased, and appointed Commander in chief of the second 
corps of reserve of the French army in Spain.— Wood. 


Like the frst medal of the series, this, the /as¢, has only a remote connection with 
Law and his System. It is, however, interesting as establishing the fact that a century 
after the collapse of the scheme, the family was still highly honored in France, the date 
which it bears, 1821, making it a sort of family centennial. It has also a practical in- 
terest, because of arms and motto, and therefore seems to be fairly entitled to a place 
in this remarkable group. 
*Laus Deo.” 
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TABLE SHOWING THE METALS IN WHICH THE PIECES WERE STRUCK. 


Those marked * were in my own collection. 


I Si - | xXx 
II Silv } | XXI Silver Copper 
‘Il silve i XXII Silver Copper 
IV i @’ XXIII Silver 
V | Silver Ti XXIV | Silver 
VI Silver XXV Silver Copper* 
VII - Vivesreaven, we XXVI Silver Copper 
VIII | Silver XXVII Silver Copper 
IX | Silver* | Ti J XXVIII 
X | Silver XXIX 
XI | Silver } mae | 
XII Silver i XXXI 
XIII | Silver ; i XXXII | 
XIV | _ Silver XXXIII | From Taf-| ereel der | Dwaas- | hied. 
XV | Silver | XXXIV | From Taf-| ereel der | Dwaas- | hied. 
XVI | Silver || XXXV | Silver | 
XVII i XXXVI | Silver* 
XVIII | i || XXXVII | 
XIX | Silver | | XXXVIII 











TABLE SHOWING THE CORRESPONDING NUMBERS FROM ALEXI AND AMERICAN 
COLONIAL HISTORY. 











BENJ. BETTS. Am. Cou. HIst. BENJ. BETTS. Am. Cou. Hist. 


125 XX 
XXI 

XXII 
XXIII 
XXIV 
XXV 
XXVI 
XXVII 
XXVIII 
XXIX 
XXX 
XXXI 
XXXII 
XXXIIT 
XXXIV 
XXXV 
XXXVI 
XXXVII 
XXXVIII 
































NEW DESIGNS FOR U. S. COINS. 


Tue designs of the gold coins of the United States will be changed some 
time during the coming fiscal year by order of the President. The work of 
preparing these new designs has been placed in the hands of a celebrated 
New York artist. President Roosevelt believes that the gold coins now in 
use are inartistic, and after discussing the matter with Treasury officials 
decided that a change was desirable ; in this he will doubtless have the cordial 
approval of all numismatists. As a result appropriate designs, artistic in 
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effect and beautiful in workmanship are soon to be submitted for his consider- 
ation. 

Under the law the President has a good deal of authority in prescribing 
the devices or emblems which shall appear on our national coins, although 
Congress has made certain limitations. The law provides that the designs on 
coins shall not be changed oftener than once in twenty-five years, and that on 
each coin there shall appear an emblem of Liberty, the year of coinage and 
the motto ‘‘E pLuRIBUS UNUM.” Beyond the limits of this general description, 
the President may do as he likes. The present gold coins have been in 
use about fifty years. A somewhat more artistic treatment on heraldic lines 
of the eagle may perhaps be expected, — not so florid as some of the double- 
headed examples on German and Russian coins, but far indeed removed from 
that which disfigures our dollars. The trial pieces will be awaited with in- 
terest. The artist’s name has not been publicly announced, but it is hinted 


that St. Gaudens has been selected. 
R. 





MEDAL IN HONOR OF DR. VON LIEBENAU. 


In November, 1906, Dr. Theodore von Liebenau completed forty years 
as Archivist of the Canton of Lucerne, Switzerland. During this period he 
has rendered distinguished services to students of history, heraldry and numis- 
matics, and has published numerous valuable and_ interesting monographs 
having reference to Swiss history. In recognition of this event and of his 
contributions to the kindred sciences mentioned, their members have united 
in preparing and presenting him with a medallic testimonial. The design 
was made by M. Jean Kaufmann, of the Swiss Numismatic Society, a fellow- 
citizen of Dr. Liebenau, and well known to collectors by the numerous medals 
which he has executed, and which have been most favorably received at the 
Expositions held within the last few years in Paris, Munich, Brussels and 
Geneva; the testimonial medal was struck in Lucerne. The obverse has an 
excellent portrait of Dr. Liebenau; the reverse shows a seated female figure, 
to observer's left, and heavily draped; she leans upon a table and is studying 
a scroll; her arms rest upon a closed book from which hangs a large seal ; 
on the table are a student lamp and an inclined case or drawer filled with 
coins. On the field behind her is the inscription in twelve lines: pie | 
SCHWEIZERISCHEN | GESELLSCHAFTEN | FUR VOLKSKUNDE | HERALDIK | NUMISMATIK 
| per | v. ORTIG. | HIsTORI | SCHE | VEREIN| 1906 (The Cantonal Historical 
Union of the Swiss Societies of Folk-lore, Heraldry and Numismatics. 1906.) 
Size, 45 mm. An impression in gold is to be presented to Dr. Liebenau ; 
examples in silver at twenty francs, and in bronze at ten francs each, can be 
obtained by collectors of M. Jean Kaufmann, 26 Kapellgasse, Lucerne. 
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MEDALS OF MAXIMILIAN AND THE SECOND MEXICAN 
EMPIRE. 


In Vols. XXXIII and XXXIV of the Yournal, descriptions withillus- 
trations were given of the imperial coinage of the Second Empire in Mexico, 
struck ‘during its brief existence, and of the medals issued either in that 
country or abroad, relating to the unhappy career of Maximilian and his Em- 
press, Carlotta. Since the conclusion of those articles six more medals of 
that series have come to my knowledge, — four of them through the kindness 
of the well-known Austrian numismatist, Dr. J. Brettauer, of Trieste, who 
sent me, some time ago, rubbings from examples in his own collection. 
Descriptions of the six are given below, to complete the catalogue, as far as 
may be, and they are numbered consecutively from No. 25, the last of the 
Maximilian medals described.’ 

26. Obv. Heads of the Emperor and Empress, jugata, in profile to left. 
Beneath the truncation of the head of Maximilian, c. ocampo G. (engraver’s 
name.) A sprig of olive at each side, the tips of the branches approaching 
the ends of the legend.* Legend: MAXIMILIANO Y CARLOTA EMPERADORES 

Rev. A representation of the Aztec calendar (or zodiacal) stone. No 
legend. 

From a rubbing ; metal not stated. Size 33. 

27. Obv. Head of Maximilian, in profile, to left. Legend: maximILianus 
to left, and mmPERaTOR to right. 

Rev. Head of Carlotta, in profile, to right. Legend: cartorra to left, 
and IMPERATRIX to right. The planchet has an eye for suspension. 

In my possession. Copper. Size 24. 

28. Obv. Half-length figure of Maximilian, facing three-quarters to left, 
in military dress, with scarf and several decorations. Beneath the bust, in 
very small letters, xen (name of engraver). No legend or date. 

Rev. Inscription in six lines: IN ETERNA MEMORIA | DI MASSIMILIANO | IM- 
PERATORE DEL MESSICO | I TRIESTINI | GRATI E DOLENTI | MDcccLxvi [The 
grateful and sorrowing citizens of Trieste, to the eternal memory of Max- 
imilian, Emperor of Mexico, 1867. | 

Tin. Size 49. 

29. Obv. The heads of Maximilian and Carlotta, jugata, in profile to 
left, the Emperor with moustache and heavily bearded. Beneath the curved 
truncation of -the Emperor, J. WURDEN (the engraver’s name) ; at the bottom 
is a five-pointed star. Legend: CHARLOTTE IMPERATRICE. MAXIMILIEN EM- 
PEREUR. Apparently from the same die as my No. 2 of this series. 

Rev. Inscription in nine lines: GRANDs | PAR LES DESSEINS. | IMMORTELS | 
PAR LE MALHEUR | —o— | SOUVERAINS | LE IO JUILLET 1864. | MARTYRS | LE I9 JUIN 


1 See Vol. XXXIII: pp. 109, 110. 2 This obverse is from the same die as my No. 22 of this series. 
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1867. | MEXICO—QUERETARO. [Great in their plans, immortal by their mis- 
fortune. Sovereigns, July 10, 1864; martyrs, June 19, 1867, etc.] The 
whole surrounded by a wreath, composed of a branch of palm (to left) and a 
branch of laurel (to right), the stems crossed at bottom and tied with ribbon. 

Bronze. Size 68. 

30. Obdv. In the centre, within a double-lined circle (19-24 mm. diam- 
eter), bust of Maximilian, in profile to left, in uniform, with the Order of the 
Golden Fleece ; between the lines of the circle surrounding the bust is the 
legend (beginning at the bottom): ALL’ AUSTRIACA MARINA, CUI POSI TANTO 
AFFETYO, A QUANTI LASCIO AMIGI LUNGO I LIDI DELL’ ADRIA, IL SUPREMO MIO VALE. 
(16 Giucno | 1867) [To the Austrian Marine, for which I have so strong a 
regard, and to my old friends left on the shores of the Adriatic, I bid my last 
farewell. June 16, 1867.] The surrounding field is divided into four equal 
parts by as many full-length winged figures standing on the outer rim, the 
heads toward the centre (23 mm. in height). The spaces between these 
figures are divided into two parts by lines conforming to the curve of the rim, 
and by a broken circle of very small pellets; the outer portions next the rim 
are panels, each containing an inscription; the inner portions over these 
panels are occupied by allegorical groups, having reference to the enclosed in- 
scriptions ; the one immediately below the bust is a winged Victory flying to 
the right, looking backward while holding a wreath in her uplifted left hand ; 
the next panel to the right has a sea-god drawn by aquatic monsters; that at 
the top contains a seated figure dispensing charity; a female is kneeling at 
right ; the fourth panel has Neptune driving sea-horses to the right, but the 
details in all are too indistinct in the rubbing to be recognized ; the standing 
figure to the right of the first panel represents Neptune with his trident, and is 
the only one of the four clearly to be distinguished ; two of the others appear 
to be holding scrolls, and the third a sceptre (?). The several inscriptions are 
as follows: At the bottom, in three lines, A MASSIMILIANO D’AUSTRIA | IMPER- 
ATORE DEL MESSICO | MDcccLXxxv [To Maximilian of Austria, Emperor of Mex- 
ico. 1875.'] At the right, in two lines: DELLA MARINA MERCANTILE | PROTESSE 
LE sortt. [He guarded the interests of the mercantile marine.]? At the top, 
in three lines: CON ANIMO LIBERALE SOCCORSE I POVERELLI | COLLA CREAZIONE DI 
MIRAMAR ABBELLI TRIESTE | SUA PATRIA D’ELEZIONE. [With a liberal heart he 
aided the unfortunate ; by elevating him (to the Mexican throne) at Miramar, 
his father-land by adoption honored Trieste.| At the left, in two lines: 
DUCE DELL’ ARMATA NAVALE | NE CURO LO SPLENDORE [Admiral of the Navy, 
he cared not for display. | 

Rev. In the field, the monument erected in honor of Maximilian at 
Trieste in 1875, representing the Emperor in military dress, standing facing 
slightly toward the left, in the attitude of speaking; the right arm out- 


1 The date is that of mintage. 2 The reference is to his service rendered in im- 
proving the Austrian harbors on the Adriatic. 
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stretched toward the left. He stands upon a short column enriched with 
sculptures, this being supported by a paneled base ornamented with winged 
figures in full relief, the one in front holding a trident. Legend: ERETTO IN 
TRIESTE PER LIBERALITA D’ AMMIRATORI NAZIONALI E STRANIERI [Erected in 
Trieste by the liberality of his admirers, citizens and foreigners.] At the 
left of' the base, Jon - SCHILLING | INv- Att the right of the base, J - TAUTEN- 
HAYN | INC: 

Bronze. Size 70. 

31. Obdv. St. Joseph and the Virgin, standing; between them is a child 
(St. John the Baptist), his head surrounded by rays; the Virgin, to right, is 
holding the infant Jesus in her arms. Legend, within a lined circle: Dominus 
COELI ET TERRAE SUBDITUS ILLIS ERAT [The Lord of heaven and earth was be- 
neath them, or their support.] At bottom, 1865 A border of shells (or 
leaves) surrounds the whole. Edge-loop for suspension. 

Rev. In the field, the Virgin of Guadaloupe. Legend, within a lined 
circle: NON FECIT TAL ITER OMNI NATIONI. [He hath not dealt so with any 
nation.] A circle of very small pellets surrounds the whole. The border 
ornamented thus: «We W-; below the figure of the Virgin, m 1865 0 [ Mexico, 
1865.) 

Metal not stated. Size 37. BENJAMIN BETTS. - 


February, 1907. 





UNITED STATES COINAGE FOR 1906. 


THERE was a smaller amount of coinage at the United States Mint in the last 
fiscal year than for a long time, owing chiefly to the exhaustion of the stock of silver 
bullion. The annual report of George Roberts, Director of the Mint, shows that the 
total of domestic coinage was 167,371,035 pieces, having a value of $60,216,746. Of 
this $53,002,097 was in gold coin, $4,016,368 subsidiary silver, $2,302,397 in nickels, 
and $895,884 in bronze one cent pieces. 

The Philadelphia Mint was idle three months, and the New Orleans Mint four 
months. The San Francisco Mint did not work after the earthquake and fire. The 
original deposits of gold bullion at the Mints and Assay Offices, exclusive of all transfers 
between the offices during the year, were of the value of $153,109,493. The amount 
of silver received at the mints was $9,451,530 standard ounces. While the value of 
the coinage for the period under notice was considerably smaller than in the preceding 
year, the total number of pieces struck was very much larger because of the demand for 
“small change.’ The issue of one cent and five cent pieces was larger than ever before, 
and fifty per*cent. larger than the fiscal year of 1905. 

The total earnings of the Mint service from all sources, including seigniorage 
on subsidiary and minor coins, aggregated $3,707,927. The total expenditures were 
$1,784,100. Director Roberts estimates the total consumption of new gold in the 
United States in the year to have been $27,621,999, and of new silver 19,411,654 fine 
ounces. 
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THE MEDALS, JETONS, AND TOKENS ILLUSTRATIVE OF THE 
SCIENCE OF MEDICINE. 


BY DR. HORATIO R. STORER, NEWPORT, R. I. 
(Continued from Vol. XLI, p. 52.) 





AGAIN there are additions to the previous lists. 
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V. THE UNITED STATES. B. 2. Aospitals. 


2427. Obverse. Upon a border of bunched laurel leaves and berries, five small 
shields, bearing respectively crossed muskets, crossed cannon, crossed flags, an anchor, 
and the Geneva cross. In field, the Rhode Island arms, a shield bearing an anchor, and 
surmounted by band upon which: stAaTE — OF —RHODE—ISLAND Beneath, another 
band bearing : HOPE 

Reverse. THE STATE OF 
TENDERLY MINISTERED | TO THE 
SPAIN | 1898 

Bronze. 20. 32mm. Convex-concave. With loop and red, white, and blue 
ribbon, with pin and bar, upon which, engraved: - Agnes - C - Storer 





RHODE ISLAND | TO THOSE | FAITHFUL WOMEN | WHO 
NEEDS OF THE SOLDIERS | DURING THE | WAR WITH 





VI. GREAT BRITAIN. A. Personal. 


John Dalton (1766-1844), of Manchester. Discoverer of Color Blindness. 

Besides No. 1066, there is 

2428. Obdverse. Bust. 

Reverse. Inscription. 

Bronze. 28. 43mm. By C.F.Carter. Mumitsmatic Circular, Supplement, Oct., 
1906, No. 167. 

E. Medico-Ecclesiastical. 

Touch Piece of Charles III, the young Pretender (1720, succeeded as Pretender 
1765-1788). 

I am now able to give the description of this. 

(1200.) Odverse. Similar to those of Nos. 1196-7 and 9, save CAR‘ II]: D*G° 
M¢‘S* eran 

Reverse. Similar to those of the same numbers. 

Silver only. 14. 23mm. The rarest of all the English Touch pieces. Hoblyn, 
Canadian Ant. and Num. Journal, July, 1882, p. 23. In the Boston collection, the gift 
of Dr. F. P. Weber, of London. 

F. 1. Dentists. 

London. Blunt. 

2429. Obverse. Similar to that of No. 1230, save instead of Great Windmill 
Street near Brewer | Street Golden | Square it bears Great Windmill | Street near the 
Haymarket | London (engraved). 

Reverse. Blank. 

Copper (an effaced halfpenny of the 17th century). 18. 28mm. In the Boston 
collection, the gift of Dr. Weber, of London. 


VIII. BELGIUM. B,1. Medical Colleges. 


Brussels. National Veterinary College. 

2430-1. There are two medals, 39 x 25mm., and 34 x 34mm. 

Dupriez, Cat. 85, 1906, Nos. 1905-1906. 

Brussels. School of Practical Medicine. 

2432. Obverse. As that of No. 2010, bust of William I, etc., save within field: 
PROEM : OPER : ANATOM : GRANDEL EX ANDAGORA (HANNO —) 1826. 

Silver. 28. 44mm. Dupriez, Cat. 90, 12 Dec., 1906, No. 325. 
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Templeuve. Veterinary College. 

2433. Obverse. The royal crowned shield. Around, upon a band: ECOLE DE 
MEDECINE — VETERINAIRE DE L’ETAT Beneath, upon a band: DIRECTION 

Reverse. Blank. 

Bronze. 16x14. 25x23mm. Communicated by Mr. F. De Nobele, of Brussels. 


F B. 2. Hospitals. 
2434. Obverse. DISPENSAIRE VESALE, 31, RUE DE L’ETOILE, PRES DU GRAND * 
SABLON 
Reverse. BON POUR UN BAIN A VAPEUR, 
Copper. De Nobele, Cat. 2, 1906, No. 72. 


B. 3. Medical Societies. 


Besides Nos. 2089—90a, there is 

2435. Obverse. Head, to left. Beneath: J. MAIRE | BRUXx. Inscription: LEo- 
POLD II ROI — DES BELGES 

Reverse. Oak and laurel branches crossed and tied by ribbon. Inscription: soct- 
ETE ROYALE PROTECTRICE DES ANIMAUX | BRUXELLES (between rosettes). 

Silver. 30. 47mm. In the Boston collection. 


D. L£pidemics. 
Cholera. Brussels, 1854. 
2436. Similar to No. 2141, save with addition: FONTE D’ECK ET DURAND. 
Bronze. 54. 86mm. Dupriez, Cat. 85, 1906, No. 1313. 





The regular sequence is now resumed. 


XI. SWEDEN (continued). A. Personal (continued). 


Dr. Nils Gabriel Sefstrém (1787-1845), of Stockholm. 

2437. Obverse. Bust, to right. Beneath: LUNDGREN F. Inscription: NILS 
GABRIEL SEFSTROEM. 

Reverse. Within an oak and laurel wreath: MINNE OCH ERKAENSLA AF FAHLU 
BERGSKOLAS ELEVER. Exergue: DEN 28 JAN. 1839. 

Bronze. 33. 53mm. Duisburg, Suppl. II, p. 22, DLXXa, No. 1; Hildebrand, 
p. 336. In the Government and Boston collections. 


2438. Odverse. Bust, to right. Beneath: L. a. Inscription: N. G. SEFSTROEM 
M. D. PROF. DIRECT. SCHOL. MET. FALUN. | N. 1787. 0. 1843. 

Reverse. Vulcan, seated at anvil, with hammer and pincers ; Minerva, with shield, 
standing at right. Legend: QUEM DOCUIT MULTAQUE INSIGNEM REDDIDIT ARTE. Ex- 
ergue: SOCIO DE ARTE CHEM. ET RE | METALL. OPT. MERITO | REG. ACAD. SC. SVEC | 1861. 

Silver, bronze. 18. 30mm. Duisburg, Suppl. II, p. 22, DLXXa, 2; Hilde- 
brand, p. 434, No. 2. In the Government and Boston collections. 


Solander. See under Great Britain, No. 888. 


Dr. Johan Zacharias Strandberg (1712-1792), of Stockholm. 

2439. Obverse. Head, to right. Beneath: I. G. wIkMAN. Inscription: zAcu. 
STRANDBERG M: D. ASSESSOR COLL. MEDICI. 

Reverse. SOCIO | OPTIME MERITO | IN LITTERAS | MUNIFICO | LUGENS | AC‘ R° SC° 
sT* | 1794. 

Fito tin. 21. 33mm. Edges milled. Sacklén, p. 106; Rudolphi, p. 151, No. 
625; Kluyskens, II, p. 481; /d¢d., Cat., p. 110, No. 49; Duisburg, p. 207, DXLVII; 
Ibid., Cat., p. 61, No. 701; Hildebrand, p. 229. In the Government and Boston col- 
lections. 
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Dr. Olof Swartz (1760-1818), of Stockholm. 

2440. Obverse. Nude bust, to right. In front, the decorations of the Polar Star, 
and Vasa. Beneath: mM. F. Inscription: OL * SWARTZ BOTANICUS CELEB. 

Reverse. A lily of the valley. Legend; HONOS DUM PRATA VIREBUNT Exergue: 
SECRETARIO SUO MERITISS. | DEF. MDCCCXVIII | ACAD, SCIENT. SVEC. 

Silver, bronze. 21. 32mm. Rudolphi, p. 152, No. 629; Kluyskens, II, p. 483; 
Tbid., Cat., p. 108, No. 21; Duisburg, p. 211, DLX; /did., Cat., p.62, No. 710; Hilde- 
brand, p. 287; Schulman, Arnhem Cat. No. 66. In the Government, Boston, and Uni- 
versity of Pa. collections. 

Emanuel Svedenborg (1688-1772), of Stockholm. Anatomical writer. 

2441. Obverse. Bust, to left. Beneath: L. a. Inscription: EMANUEL — SVED- 
ENBORG 

Reverse. A man in a cloak, with torch, entering a cave. Legend: QUAERENTI 
DEFUIT ORBIS Exergue : ARCANA VELO SUBLATO | ADSPEXIT VATES | MDCLXxII | (rosette) 

Silver. 18. 30mm. Duisburg, Suppl. II, p. 18, No. DXXXIlIa, 1; Hildebrand, 
p. 174, No. 2, fig. In the Boston collection. 


There is a slight variety of this. Hildebrand, p. 174, No. 3. 


2442. Obverse. Bust, to right. Upon truncation: p.L. Inscription: EMANUEL 
SVEDENBORG. | NAT. 1688. DEN. 1772. 

Reverse. A man in robe before the temple of Isis. Above: TANTOQUE EXSUL- 
TAT | ALUMNO. Exergue: MIRO NATURAE INVESTIGATORI | SOCIO QUOND. AESTIMATISS. | 
ACAD. REG. SCIENT. SVEC. | MDCCCLII. 

Silver, bronze. 18. 30mm. Duisburg, Suppl. II, p. 18, DXXXIIa, 2; Hilde- 
brand, p. 173, No. 1. In the Government and Boston collections. 

2443. Obverse. Bust as in preceding. 

Reverse. A building among trees. Above: TRICHILA | EM. SVEDENBORG Ex- 
ergue : IN SKANSEN | TRANSPORTATA | 1896. 

Aluminum. 18. 30mm. _ In the Boston collection. 


Dr. Carl Peter Thunberg (1743-1828), of Upsala. 

2444. Obverse. Bust, to right. Beneath: c. £. Inscription: Cc * P ‘ THUNBERG 
M:‘D-*BOT* PR’ R*O* W* COM‘ 

Reverse. Within laurel branches tied below by ribbon and touching above: In- 
SPECTORI SUO | PATERNAE | PER XXIX ANNOS | CURAE MEMOR | STUD * INVENTUS UPS° | 
SMOLANDICA | MDCCCXVIII 

Silver, bronze. 19. 33mm. Edges milled. Sacklén, p. §45; Rudolphi, p. 159, 
No. 658; Kluyskens, II, p. 501; /dzd., Cat., p. 110, No. 42; Duisburg, p. 212, DLXVI, 
1; /bid., Cat., p. 62, No. 716; Hildebrand, p. 308, No. ta. In the Government and 
Boston collections. 

2445. As preceding, save comm. on obverse, and UPSAL. on reverse. 

Hildebrand, p. 308. 


2446. Obverse. Head, to right. Beneath: m. F. Inscription: c. P. THUNBERG 
MED, ET BOT. PROF. UPS. R. O. W. C. | NAT. 1743 DENAT. 1828 

Reverse. A female, erect and facing, holds in right hand a plant. Legend: suis 
LATE REGINA TRIUMPHIS Exergue: SOCIO SUO MERITISS | R* ACAD * SCIENT* | SVEC ° 

Silver, bronze. 18. 30mm. Kluyskens Cat., p. 110, No. 42a; Duisburg, p. 213, 
DLXVI, 2; /dzd., Cat. p. 63, No. 717; Van Der Chijs, 7idschrift, etc. I, p. 462; 
Hildebrand, p. 308, No. 2. In the Boston collection. 

Dr. Lars Christian Tingstad (1750-1832), of Stockholm. Prof. of Anatomy and 
Surgery. 

. nal Obdverse. Bust, to right, with decoration. Upon truncation: c.£. In- 

scription; L * C * TINGSTADIUS PROFESS * RIDD * AF K * W‘* O. 
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Reverse. A caduceus, book, hammer and anvil, plough, and bale ; at right, a ship, 
at left the setting sun. Inscription: KL * SV * PATR* SAELLSK. Exergue, a scroll. 

Silver, bronze, iron. 20. 35mm. Rudolphi, p. 159, No. 659; Kluyskens, II, p. 
502; Duisburg, p. 213, DLXVII; Hildebrand, p. 318. In the Boston collection. 


Dr. Erik Carl Trafvenfeldt (1774-1835), of Stockholm. 

2448. Obdverse. Head, to right. Beneath: M+ FRUMERIE~ Inscription: c TRAF- 
VENFELT M‘ D* R* COLL’ SAN * ASS * PROF * EQV* 0° ST* P* ET V. 

Reverse. Within laurel branches tied by ribbon above and below: soDALI DILECTO 
| ET PER QUINQUENN * | SECRETARIO | OPT * MERITO | SOCIETAS | MEDICOR* SVEC* | A. 
MDCCCXVII ° 

Silver, bronze. 22. 38mm. Edges milled. Sacklén, p. 242; Rudolphi, p. 160, 
No. 663; Kluyskens, II, p. 507; /dzd., Cat., p. 110, No. §0; Duisburg, p. 213, DLXIX ; 
Ibid., Cat., p. 63, No. 719; Hildebrand, p. 321, No. 1. In the Government and Boston 
collections. 


See also Berzelius, No. 2260. 


Dr. Georg Wahlenberg (1780—1851), of Upsala. 

2449. Obdverse. Bust, facing. Beneath: t a_ Inscription: G. WAHLENBERG M. 
D. HIST. NAT. PROF. UPSAL. 

Reverse. Flora, standing. Legend: DILATAVIT REGNA MEA ET DELINEAVIT. Ex- 
ergue: SOCIO BOTAN. ILLUSTRI R. ACAD. SCIENT. SVEC. MDCCCLXII. 

Bronze. 18. 30mm. Kluyskens Cat., p. 110, No. 51; Duisburg, Suppl. II, p. 
23, DLXXIIIé. In the Government collection. 


Dr. Johan Gottskalk Waller (1709-1785), of Upsala. Pharmacist. 
2450. Obdverse. Head, to left. Beneath: c. £. Inscription: J -G* WALLERIUS° 
PROF * UPS * EQ* ORD * R* VASAEI. 


Reverse. An angel, to right, using a microscope; before him chemical apparatus. 
Legend: IN ORDINEM— ET USUM. Exergue: CHYMICO ET MINER. | ILL * SOCIO DESID. | 
ac’ R*O8‘aF* 

Silver, bronze, Berlin iron. 20. 33mm. _ Liidecke, VII, p. 229 ; Sacklén, p. 598; 
Rudolphi, p. 167, No. 692 ;*Kluyskens, II, p. 594; Duisburg, p. 206, DXLII; /éid,, 
Cat., p. 61, No. 697; Hildebrand, p. 214. In the Boston collection. 


Dr. Lars Johan Wallmark (1785- ), of Upsala. 

2451. Obverse. Head. 

Reverse. Allegory. 

Silver. 1868. Tschiesde and Kéder Cat., 6 Oct., 1887, No. 3737. 


Dr. Adolf Fredrik Wedenberg (1743-1828), of Stockholm. 

2452. Obverse. Head, to right, with broad curl over ear. Beneath: m. FRuM- 
ERIE Inscription: A. F. WEDENBERG REG * MED * PRIM © EQV* ORD - VAS. 

Reverse. Lucina with crescent on head, holding flower and torch. Legend: sprs 
MATRUM SOBOLUMQUE SALUS Exergue: SOCIO SENIORI CURA PUERP ‘| ET ORPH * PER 
XLII ANN * | MERITISSIMO | SODALITAS PRO PATRIA 

Silver, bronze. 24. 40mm. Struck in 1820. Sacklén, p. 404; Rudolphi, p. 169, 
No. 698 ; Kluyskens, II, p. 608; /ézd., Cat., p. 109, No. 41; Duisburg, p. 212, DLXV; 
Ibid., Cat., p. 62, No. 715; Storer, Medals of Obstetrics, No. 48; Hildebrand, p. 305. 
In the Government and Boston collections. 


Dr. Johan Carl Wilcke ( ), of Stockholm. 

2453. Obverse. Bust. 

Reverse. Inscription, in six lines. 

Silver. By Enhorning, 1797. Duisburg, DXLIX; Hildebrand, 241. 
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B. 1. Medical Colleges. 
Lund. 
Medical Faculty of Carolina University. 
2454. Obverse. Androcles removing a thorn from a lion’s paw. Legend: DEvs 


CREAVIT MEDICVM Inscription : SIGILLVM FACVLTATIS MEDICAE 


Reverse. Blank. 

Kihlgrin, Diss. Hist. de Numis et Sigillis Lundensibus: 1741 p. 61. 

Stockholm. 

Royal Medical College. 

See Baeck, No. 2234, Ekstromer, No. 2274, Nystrom, and Strandberg, No. 2439. 
Royal Sanitary College. 

See Schulzenheim, No. 2426, and Trafvenfeldt, No. 2448. 

In this connection may be mentioned the medal of the Botanic Garden at Upsala. 


B. 2. Hospitals. 
Stockholm. 
Maternity Hospital. 
2455. Obverse. A female, to left, with two children. Upon base, at left: c. E. 
Reverse. MINNE | AF FRAML * | GROSSHANDLAREN | CARL MAGN. NYSTROEMS | FRI- 


KOSTIGHET | EMOT ALLMAENNA | BARNBOERDSHUSET—I STOCKHOLM. (In commemora- 
tion of the generosity of the too early deceased c. M. N. towards the General Lying-in 
Hospital at Stockholm.) Exergue: K. COLL. MED. | 1795. 


Silver, bronze. 20. 32mm. Hildebrand, p. 228. In the Boston and Brettauer 


collections. 


field: 


Do. Royal Carolian Medico-Chirurgical Institute. 

See Retzius, No. 2404. 

Do. - Royal Hospital. 

See Ekstrémer, No. 2274, and Hagstroémer, No. 2279. 

The following may be included here. 

2456. Obdverse. SECOVRS. AVX. BLESSES MILITAIRES (rosette) 

Reverse. EXPOSITION. ET. CONFERENCES. INTERNATIONALES (rosette) Within 
A S. A, R, LE PRINCE DE SVEDE ET DE NORVEGE. PARIS | 1867 

Gold. Hildebrand, II, p. 516, No. 7. 

2457. Obdverse. A soldier with but single arm and leg, sitting beside a trophy. 


Legend: A REFULLA SAR (honorable wounds.) Exergue: 587 (1762) 


nity, 





Reverse. Masonic emblems. etc. Inscription: SVENSKA ARMEENS LOGE 
Silver. 16. 25mm. By C. Ljungberger. Marvin, Medals of the Masonic Frater- 
p. 172, CCCCXXXII. 

B. 3. Medical Societies. 
Stockholm. 
Medical Society. 
See under France, Pasteur. 
Do. Medical Society of Sweden. 
See Afzelius, No. 2231: Berzelius, Nos. 2257, 2260; and Trafvenfeldt, No. 2448. 
Do. Royal Chirurgical Society. 
See Schiitzer, No. 2424. 

C. Medical Events. 

1767. Recovery of Queen Louise Ulrika. 
2458. Obverse. 
Reverse. 
By Carl Gustav Fehrman. Numismatic Circular, Oct., 1901, p. 4895. 


(To be continued.]} 
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THE “EMBLEM OF LIBERTY” ON OUR COINS. 


In the regulations which determine the devices that may be placed on 
the coins of the United States, it is provided that they shall bear an ‘“‘emblem 
of Liberty.” The manner in which this emblem shall be depicted is not 
prescribed, nor is there any law defining what emblem shall be used. This 
has been left largely, if not entirely, to the taste of the designers who are 
charged with preparing the devices to be used in engraving the dies, which, 
however, must be approved by higher authority before their adoption, and 
when that approval has been given, the device cannot be changed for a 
fixed term of years. As every collector knows, the conventional emblem of 
Liberty has been, from the earliest days of our coinage, generally confined 
within the narrow limits of a female head with a fillet or coronet inscribed 
LIBERTY, or else having the word in the legend above; on some of the silver 
coins a seated female figure appears, with the national arms beside her, 
decorated with a ribbon having the same inscription. The first of the Lib- 
erty heads, with locks unconfined and floating to the breeze, was no doubt 
suggested by the famous French device shown on the Libertas Americana 
medal, and had the Liberty cap and staff resting on,her shoulder. The 
staff and cap appear on all the coins which have a seated figure except the 
Trade Dollars; and the various modifications of the Liberty cap, which began 
to be used on the first gold coins struck in 1795, and on the silver coinage 
also early in the last century, had little to commend them. The only excep- 
tion that seems to have been made to this device was that shown on the 
small Three-cent pieces struck in 1851, which in place of the head bore a 
star of six points, having the national arms on its centre, and which required 
a liberal construction, if it was to be regarded as an “emblem of Liberty.” 
In 1854 the ‘‘bonnet,” as it was often called,—always suggestive of the 
excesses of the French Revolution, and which had given place to a simple 
fillet or band in 1838, was abandoned on some of the smaller gold coins 
and an Indian head with a feather head-dress, sometimes called a panache, 
was substituted. An Indian head had appeared on the octagonal Quarter- 
dollars, struck by private parties in California in 1852, but these pieces were 
never in general circulation. 

The use of the panache in place of the Liberty cap was continued on 
the gold Dollars struck from 1864 to 1889, when the coinage of those pieces 
was discontinued. It was placed on the Three-dollar coins of gold, struck 
from 1854 to 1889, when they also were discontinued, but was never used on 
the silver coins. It is, however, familiar to all from its appearance for many 
years on the Cent. 

The suggestion of the panache is said to have come from a visit of a 
delegation of Indians from one of the tribes of the North-west, who came to 
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talk with the “Great Father” in Washington ; and while in the East they 
were taken to see the operations of the Mint. At that time, as the story is 
told, Miss Sarah Longacre, the daughter of the Mint engraver, was present 
while the chiefs and their followers were going through the building, and 
attracted the attention of their leader. In a mood of sportiveness he took 
his crown of feathers from his head and placed it upon hers. She was a child 
of five or six years of age, and as she stood for a moment wearing the novel 
head-dress, some one of the company made a sketch of the little maiden and 
her feathery cap, and in due time the design was engraved and used upon the 
coins, dies for which were then in preparation. Such is the story as told by 
a correspondent of a New York newspaper. Whether the tale is a true one 
the writer is unable to say; but certainly the device is far more appropriate 
to American coins than the conventional cap, which was originally given to 
the slave who had been freed by his Roman master, the awkward bonnet on 
our first gold coins, or the equally hideous turbans that so long disfigured 
the matronly heads on the silver pieces in the later years of the first half of 
the last century. GB, 





ANOTHER VERDI MEDAL. 


In the Yournal for July, 1905, descriptions were given of twenty-four 
medals — some of which were illustrated — which had been struck in honor 
of the eminent Italian composer, Giuseppe Verdi, during his life, or in his 
memory after his death, which occurred January 27, 1901. The list closed 
with one of 1903. ‘There is another of considerable rarity, only a few im- 
pressions of which were struck for subscribers, which is not included in that 
list, not having been completed until after the late Signor Ambrosoli had 
prepared the catalogue which formed the basis of the Yournal article. This 
appeared about the first of February, 1905, and commemorated the fourth 
anniversary of the departure of the great master. It was modelled in wax 
by Signor Enrico Michelassi, and cast in bronze by Signor Niccoli Giulio, 
both of Florence. To complete the catalogue as far as possible, we give a 
description of this medallion, the diameter of which was 90 mm. 

Obverse. Portrait bust, clothed, of Verdi; he is shown facing, and wears 
the ‘slouch hat” so often represented in previous medals in his honor. 
Legend: GiuseprE on the left, verp1 on the right. 

Reverse. A winged figure, typical of Fame, seated at the right on a 
cross-beam, the ends of which unite with the broad circnlar rim of the medal ; 
he is nearly nude, slight drapery falling beside him from his waist to the 
ground ; his left leg is thrown over the other, the foot resting on the beam, 
while the right foot is near a lyre, inclined to left at the base of the field; he 
leans upon his left hand behind him, and blows a trumpet held in his right. 
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Near the left edge is a laurel branch, upright, extending from the base half 
round the planchet, and partly concealed by the lyre and beam. Another 
branch extends upwards on the right, which is perhaps of oak, but is almost 
entirely concealed by the figure. The stems are crossed on the rim and tied 
with a bow of ribbon, the ends of which extend to right and left. In the 
background is shown the early home of Verdi. Legend, on a raised rim: 
XXVII GENN. MCMV PEL IIII ANNIVERSARIO [Jan. 27, 1905, for the fourth anniver- 
sary (of his death.) | 

There probably were other medals issued on the third and later anni- 
versaries, of which we have seen no descriptions. There are many admirers 
of the great composer who would be glad to have particulars, if such medals 
exist. 





NEW MILITARY SERVICE MEDALS FOR U. S. SOLDIERS. 


THE General Staff of the United States Army has arranged with the 
officials of the Mint at Philadelphia for the production of a new series of 
Military Service Medals. The name of the recipient of, one of these medals 
will be incused on the edge, a portion of which is to be removed for that 
purpose. The previous custom of placing the name of the recipient on the 
face of a medal is hereafter to be abandoned, because the artist holds that 
such an inscription mars the artistic appearance of the decoration. 

Distinct medals are to be provided for soldiers in the Spanish war, the 
Philippine insurrection, the China relief expedition, the Indian wars, and for 
meritorious service at other times. The Philippine medal has on the obverse 
a palm tree, balance scales, and an ancient lamp, surrounded by the legend, 
PHILIPPINE INSURRECTION. 1899-1904. The Spanish war medal shows on its 
obverse a castle suggestive of that in the ancient arms of Castile, which is 
surrounded by leaf scrolls and the legend, spaANisH war, 1898. The obverse 
of the China relief medal has a Chinese dragon, surrounded by the legend, 
CHINA RELIEF EXPEDITION, 1900-1901. The Indian wars medal has an Indian 
on horseback and carrying a spear, above which is the inscription, INDIAN 
wars; below the Indian is a buffalo head, from each side of which extend leaf 
scrolls, The reverse of these four medals will be the same, bearing the con- 
ventional national eagle with the legend, UNITED sTATES ARMY, and stars 
arranged near the edge, and having for each campaign a word indicative 
thereof, as for example pPHILipPINEs on the Philippine medal. 

On the obverse of the Civil War medal appears the head of Abraham 
Lincoln, around which appears the legend, UNITED sTaTES ARMY. Stars are 
disposed near the edge of the reverse, enclosing a laurel wreath surrounding 
the words FOR MERIT. 
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talk with the ‘Great Father” in Washington ; and while in the East they 
were taken to see the operations of the Mint. At that time, as the story is 
told, Miss Sarah Longacre, the daughter of the Mint engraver, was present 
while the chiefs and their followers were going through the building, and 
attracted the attention of their leader. In a mood of sportiveness he took 
his crown of feathers from his head and placed it upon hers. She was a child 
of five or six years of age, and as she stood for a moment wearing the novel 
head-dress, some one of the company made a sketch of the little maiden and 
her feathery cap, and in due time the design was engraved and used upon the 
coins, dies for which were then in preparation. Such is the story as told by 
a correspondent of a New York newspaper. Whether the tale is a true one 
the writer is unable to say; but certainly the device is far more appropriate 
to American coins than the conventional cap, which was originally given to 
the slave who had been freed by his Roman master, the awkward bonnet on 
our first gold coins, or the equally hideous turbans that so long disfigured 
the matronly heads on the silver pieces in the later years of the first half of 
the last century. J. C. F. 
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with one of 1903. There is another of considerable rarity, only a few im- 
pressions of which were struck for subscribers, which is not included in that 
list, not having been completed until after the late Signor Ambrosoli had 
prepared the catalogue which formed the basis of the Yournal article. This 
appeared about the first of February, 1905, and commemorated the fourth 
anniversary of the departure of the great master. It was modelled in wax 
by Signor Enrico Michelassi, and cast in bronze by Signor Niccoli Giulio, 
both of Florence. To complete the catalogue as far as possible, we give a 
description of this medallion, the diameter of which was 90 mm. 

Obverse. Portrait bust, clothed, of Verdi; he is shown facing, and wears 
the ‘slouch hat” so often represented in previous medals in his honor. 
Legend: GIUSEPPE on the left, verp1 on the right. 

Reverse. A winged figure, typical of Fame, seated at the right on a 
cross-beam, the ends of which unite with the broad circnlar rim of the medal ; 
he is nearly nude, slight drapery falling beside him from his waist to the 
ground ; his left leg is thrown over the other, the foot resting on the beam, 
while the right foot is near a lyre, inclined to left at the base of the field; he 
leans upon his left hand behind him, and blows a trumpet held in his right. 
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Near the left edge is a laurel branch, upright, extending from the base half 
round the planchet, and partly concealed by the lyre and beam. Another 
branch extends upwards on the right, which is perhaps of oak, but is almost 
entirely concealed by the figure. The stems are crossed on the rim and tied 
with a bow of ribbon, the ends of which extend to right and left. In the 
background is shown the early home of Verdi. Legend, on a raised rim: 
XXVII GENN. MCMV PEL IIII ANNIVERSARIO [Jan. 27, 1905, for the fourth anniver- 
sary (of his death.) | 

There probably were other medals issued on the third and later anni- 
versaries, of which we have seen no descriptions. There are many admirers 
of the great composer who would be glad to have particulars, if such medals 
exist. 
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Tue General Staff of the United States Army has arranged with the 
officials of the Mint at Philadelphia for the production of a new series of 
Military Service Medals. The name of the recipient of one of these medals 
will be incused on the edge, a portion of which is to be removed for that 
purpose. The previous custom of placing the name of the recipient on the 
face of a medal is hereafter to be abandoned, because the artist holds that 
such an inscription mars the artistic appearance of the decoration. 

Distinct medals are to be provided for soldiers in the Spanish war, the 
Philippine insurrection, the China relief expedition, the Indian wars, and for 
meritorious service at other times. The Philippine medal has on the obverse 
a palm tree, balance scales, and an ancient lamp, surrounded by the legend, 
PHILIPPINE INSURRECTION. 1899-1904. The Spanish war medal shows on its 
obverse a castle suggestive of that in the ancient arms of Castile, which is 
surrounded by leaf scrolls and the legend, spaNisH war, 1898. The obverse 
of the China relief medal has a Chinese dragon, surrounded by the legend, 
CHINA RELIEF EXPEDITION, 1900-1901. ‘The Indian wars medal has an Indian 
on horseback and carrying a spear, above which is the inscription, INDIAN 
wars; below the Indian is a buffalo head, from each side of which extend leaf 
scrolls. The reverse of these four medals will be the same, bearing the con- 
ventional national eagle with the legend, UNITED sTATES ARMY, and stars 
arranged near the edge, and having for each campaign a word indicative 
thereof, as for example pHILiprrInes on the Philippine medal. 

On the obverse of the Civil War medal appears the head of Abraham 
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disposed near the edge of the reverse, enclosing a laurel wreath surrounding 
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MASONIC MEDALS. 


(Continued from Vol. XLI, p. 53.] 






MCCLXXVI. Obverse, Latomia, the genius of Freemasonry, typified by 
a draped female figure seated at the right; on her breast hangs a Master’s 
square ; her left arm rests upon an ornate shield bearing a Greek cross, gules 
(the emblem of the Red Cross Society), and in her right hand extended she 
holds a wreath above a large building, the “ Fretmaurer Krankenhaus” or 
Masonic Hospital at Hamburg, Germany; in the background at the left is a 
landscape, trees, and a church steeple. No legend. In exergue, separated | 
from the field by a wide sockel or moulding, 1795 — 1895. Reverse, A wreath 
of two branches of oak, tied by a bow of ribbon at the base; at the top be- 
tween the tips of the branches are the square and compasses. On the field 
is an inscription in nine lines, the first curving : ZUR ERINNERUNG | AN DAS | 100 
JAEHRIGE | BESTEHEN | DES FREIMAURER— | KRANKENHAUSES | ZU HAMBURG | 3. 
OCTOBER | 1895 (In commemoration of the one hundredth anniversary of the 
foundation of the Masonic Hospitals at Hamburg, Oct. 3, 1895.) Silver and 
bronze.’ Size 27 nearly (42 mm.). 

MCCLXXVII. Obverse, Bust of Scharnhorst, nearly facing, but slightly 
turning to the left, his head bare; he is in uniform, the high collar of his coat, J 
and an Order cross (patee) suspended on his breast only appearing, his 
body being draped by a military cloak which he draws closely about him with 
his right hand. Legend on a slightly raised border; at the top, « sCHARN- 
HORST « and completing it, from the upper left downward, GEB. z. BORDENAU. 
D. 12 NOV. 1755. GEST. Z. PRAG D. 28 juNI 1813 (Born at Bordenau, Nov. 12, 
1755; died at Prague, June 28, 1813.) Reverse, Suspended by a ribbon 
from the top, which encloses a cross patee is the members’ jewel of the Lodge 
of the Golden Compasses of Gottingen, Hanover—an elliptical tablet on 
which are three pillars of varying orders of architecture, placed in a triangular 
form, and united by a cable-tow encircling them; the central pillar is ap- 
proached by a flight of seven steps and has upon its front the compasses ex- 
tended, and over its capital a radiant triangle supported by two arms emerging 
from clouds on either side. Below this badge is the inscription in four lines, 
MITGLEID DER LOGE | ZUM GOLDENEN ZIRKEL | GOTTINGEN | 10. 3. 1779 (Mem- 
ber of the Lodge of the Golden Compasses, March 10, 1779.) At the bottom 
on a tablet extending to the edge, mcmv Serrated edge border. Silver and 
bronze.’ Elliptical planchet, 26 by 22 nearly. 









































W. T. R. M. 
{To be continued. } 


1 In the Lawrence collection. This Hospital has wehr, was, while serving as a Standard-bearer in the 
accommodations for 74 patients, and its annual expen- “ Dragon regiment of Estorff,” initiated in the Lodge 
ditures are 110,000 marks. named, which worked in Géttingen, 1773-1793. Ac- 

2 In the Lawrence Collection. Scharnhorst, a dis- cording to one authority he was later a member of the 
tinguished German General and organizer of the Land- “Great Countries Lodge” at Berlin. 












Society in May, 1894, and took a constant interest in its proceedings until his death. 
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TEA USED AS MONEY. 


THE queerest use to which the conglomerated blocks known in Europe 
as ‘‘ brick tea” have ever been put in the Orient is in the capacity of money. 
It is still in circulation as a medium of exchange in the far inland Chinese 
towns and central Asian marts and bazaars, southward to the Pamirs and 
Tibet, and northward across Mongolia to the Siberian frontier. 

Between the Mongolian town of Urga and the Siberian town of Kiakta 
there is usually as much. as half a million taels of this money in circulation. 
Here, however, it ceases to be used as currency, and enters into the regular 
brick tea trade of Siberia and Russia. After it has reached the latter country 
the blocks are largely used in the commissariat of the Russian army, by sur- 
veying engineers, touring theatrical companies, travelling hunters and sports- 
men and tourists in general. For their purposes its compact form makes it 
especially valuable. 

EET 


OBITUARY. 
FRANK SHERMAN BENSON. ° 


TueE readers of the /ourna/ will learn with sincere regret of the death of Mr. 
FRANK SHERMAN Benson, of Brooklyn, N. Y., which occurred very suddenly on Thurs- 
day, February 28, at his home on Columbia Heights. 

Mr. Benson was the son of the late Arthur W. Benson, and a graduate of Yale 
University in the Class of 1876. Soon after receiving his degree he turned aside from 
the study of law, to which he had given some attention, and took up his favorite subject, 
that of the early Greek coinage. In this most attractive branch of numismatic science, 
he early became an authority, and his cabinet of these pieces, particularly rich 
in the chefs-d’auvre of the Syracusan die-cutters, was probably unequalled by any 


’ private collection in this country, and of great value. Indeed, it is doubtful if the treas- 


ures gathered in our leading Art Museums could match some of the gems which he 
had secured in the twenty years of his search for rarities and perfect specimens. He 
had travelled extensively in foreign lands, and was familiar with the finest examples of 
these issues to be found in the British Museum, the famous cabinet in Munich, and else- 
where on the continent. He thoroughly familiarized himself with the history of the 
coins, the rulers by whom they were struck, and the artists who designed them, by 
careful study of the literature of the period when they flourished, as well as by exten- 
sive reading and frequent correspondence with modern authorities. The results of his 
labor, given to the readers of the /owrna/ in the delightful series of papers so admir- 
ably illustrated by photogravures from the originals in his own collection, have attracted 
attention abroad, as well as at home ; and the charming style in which he described the 
contemporary events gave an added pleasure to those who followed his narrative. 

Mr. Benson became a member of the American Numismatic and Archaeological 





80 AMERICAN JOURNAL OF NUMISMATICS. 


He was also a member of the English Society for Hellenic Studies, the Long Island 
Historical Society, one of the Executive Committee of the Brooklyn Institute for Arts 
and Sciences, and held membership in the Grolier, the University and other Clubs, the 
Society of Colonial Wars, and several other literary, benevolent and social organiza- 
tions. It was largely through his active interest and liberal gifts that Grace Church, 
Brooklyn Heights, was relieved from a burdensome debt. His co-operation in good 
works was constantly sought and always cheerfully given, while his thorough knowledge 
of the special branch of numismatics to which he had given so many years of unremit- 
ting toil, was always at the service of his friends. We know of no one whose loss 


will be more deeply regretted or whose place will be so hard to fill. 
W. T. R. M. 


MEDALS OF THE INTERNATIONAL POSTAL UNION. 


On the occasion of the Sixth Congress of the International Postal Union, recently 
héld in Rome, a medal was struck in honor of that event. It was designed by Signora 
Lancelot-Croce, and the dies engraved in Milan by Stefano Johnson. The obverse bears 
within a circle an heraldic eagle, crowned, with head to left and wings displayed ; on 
his breast is a shield with the cross of Savoy; around the circle and within a wreath of 
laurel branches, open at the top, is the legend, vNIONE POSTALE (the last two letters 
separated from the rest by the crown) VNIVERSALE and below, completing the circle, 


VI CONGRESSO—ROMA—mMcMVvI_ A classic tablet lettered s Pp g R covers the stems at the 
base. The reverse has two draped allegoric figures, one on either side of a globe 
showing parts of the Eastern and Western Continent, with the Atlantic between, and 
the equator, ecliptic, and circles of longitude ; the figures clasp hands above. No legend. 
The artist’s name is near the lower edge at the right. 

This medal has been criticized somewhat severely, as not up to the usual standard 
of its designer, uniting as it does two very different styles of artistic execution; the 
letters s P Q R imply that it was struck by order of the municipal officers of the city of 
Rome, which was not the case, it having been coined under the direction and at the 
charge of the Minister of Posts and Telegraphs. “It is hardly a sufficient excuse for 
this to say that the allusion is to the place of meeting, for that is clearly shown by the 
obverse legend surrounding the eagle.” Bronze; size 43 mm. Examples were pre- 
sented to the members of the Congress in attendance, and to other officials. 

The editors of the Rivista /taliana give engravings of this medal, from which our 
description is taken, and contrast it unfavorably with the “simple and elegant” medal 
struck in silver by the United States authorities for the delegates present on the occa- 
sion of the Fifth Congress of the International Union, held in Washington in 1897, of 
which that magazine also gives an engraving. The obverse of the latter has a nude 
head of Washington in profile, to the right, after Houdon’s bust, with the legend unirED 
STATES OF AMERICA and on the reverse, within a wreath of two laurel branches open at 
the top and the stems tied with a bow of ribbon at the base, the inscription in six lines : 
MEMBER | OF THE | UNIVERSAL | POSTAL CONGRESS | WASHINGTON | MDCccxcviI_ Size, 
37mm. An edge projection and ring at the top. 








